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the moral that Is to be drawn from her story. When
her heroine ultimately marries, without love, an
elderly widower. Instead of the hero of her youthful
adoration, the reader is left with the unromantic
reflection that she has done the wise thing. Now this
is just what happens in Ibsen's Lwe's Comedy. It may
be very distressing to romantic readers ; but might
not Ibsen, in making his heroine repudiate her lover,
Falk, have looked at the matter very much as Fru
Collett did ? Possibly, too, such some thought about
the vanity of romantic love may have crossed his
mind when he chose Susanna Thoresen as his own
bride. In point of fact, Falk in the play is not a
very eligible suitor; we are inclined to suspect that
he might have turned out a kind of Helmer, if not even
a Peer Gynt. Ibsen perhaps saved his Svanhild—
although his purpose may still not have been clear to
him—from the fate of Nora in the Doll's House.
In the satire of the comedy we seem to hear the first
rumblings of the coming storm against the false
foundations of society : the discord between the real
and the ideal. Love's Comedy met with little favour;
it was judged to be lacking in poetry. The English
reader, although he may only know the play in
Professor Herford's admirable translation, will hardly
subscribe to that opinion.
Amidst all his adversities, Ibsen was finding his
feet. The turning point, and the only bright episode
in these drab years of struggle, was a musical festival
which took place in Bergen in the summer of 1863.
Ibsen wrote the festival poem and was honoured on
all sides. This gave him confidence in his powers,
and when he returned to the capital, he took up an
older plan of a drama on the two rivals for the Nor-
wegian throne in the thirteenth century, Haakon
Haakonsson and Skule Baardsson. This is the theme
of Kongs-Emmrne, literally the "stuff of Kings" or,
as we call it a little colourlessly in English, Tht
Pretenders.

